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          AN EYE ON THE ENVIRONMENT 
• Choose an aspect of the environment that appeals to 

you as a source of inspiration. You should consider either 
focussing on a large subject area or ‘zooming’ in on a 
smaller, detailed area such as a doorway, window, set of 
steps etc.

Whatever location or subject matter decided 
upon, your preparatory work and final 

composition, should exploit strong 
compositional qualities and effective technique. 

Consider the use of a range of media. 
Here, an ink drawing  fountain pen has 
been given a‘colourwash’ with water to 
show tone and some colour added to 

show depth.

Notes on 
studies are 

very 
important

Write out what 
you plan to do

The composition of this 
drawing helps lead the eye 

up the steps past the flowers 
in the foreground. It twists 
and turns.  The tones get 

more contrast in the 
foreground.



The final outcome may 
consist of a single 

composition or a series of 
finished studies that address 
the effects of change created 

by weather, light or other 
circumstances.

Studies of colour 
and composition

Experiments of 
colour and tone 

to produce flower 
and plant images





‘I like this composition but it is not 
very original as an idea.’ 

‘ I like the contrast between the 
plants and the straight lines of the 
house, but it is boring! There is no 
focus – Perhaps a different angle?’



‘Starting with a base of oil pastel in dark 
tones I have placed bright colours where 

the sun hits the flowers. I have then 
scratched the surface with biro to create 

the effects of stalks and leaves. -----Try this 
in reverse? ---Dark on light?’





There are many artists who have worked 
within this subject matter and who would 
provide you with an interesting source of 

inspiration are Turner, the French 
Impressionists (Monet, Renoir, Pissarro, 

Seurat, Cezanne,) Modern American 
Artists (Andrew Wyeth, Edward Hopper, 
Georgia O’Keefe, Sheeler), You may find 

others. (Look out for British Artists)

Colin Ruffel – View from 
the Tate

Colin Ruffel – View from 
Blackfriars Bridge

Charles Sheeler
‘windows’ 

1952

Traditionaal American 
Landscape 1938



JMW Turner



Edward 
Hopper

What is interesting 
about the artist’s 
use of light and 
shade?

How does the 
‘viewpoint’ affect the 
final composition?

Two lights at 
Three 1929

house_by_railr- 
road 1925

Nighthawks 
1942

second_story_s
unlight 1960

Rooms by 
the sea

Cape Cod 
Evening

Cape Cod 
Afternoon

Early Sunday 
Morning



Georgia 
O’Keeffe

Andrew 
Wyeth

How would you 
describe the 
‘Composition’ of 
these American 
Realist 
Paintings?

Trace the images to see 
where the main shapes, 
lines and tones are.

How do the names of 
these paintings affect 
how you look at them?

wind_from
_the_sea

Winter 
1949

Christina’s 
World

ShellCross New 
Mexico

Poppies

Horse 
skull on 

blue



Van Gogh uses expression 
in his brush work to create 
patterns that dance across 

the sky



Seurat uses 
individual dabs of 

colour next to 
others to create 

‘Pointillist’ 
paintings



Monet’s famous waterlilly paintings and 
paintings of buildings at different times 
of day show how important it is to catch 

the fleeting colour of light to create 
mood.





Pissarro a Pointillist made 
studies of the same street in 
Paris at different times of day 

with different weather



Gaugin a friend of Van Gogh made 
expressionist paintings using a 

limited pallette.


